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MR. Jason CHUMLEY,
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Have you had the experience of sitting in class with some ob-
scure fact scrawled on the whiteboard, the teacher waving her arms
ecstatically explaining the joy of electron valences, or existential
crises, or exponential equations, and you suddenly understand -
with the force of all epiphanies — that you are absolutely sure you
will never use any of this again? Seniors, if that experience sounds
familiar, ] am going to let you in on 2 secret. Now that it is all over
anyway, and we've convinced you that someday you will use cal-
culus to measure your own carpets, I can admit to you: baloney. |
had not seen the phrase “electron valence” since high school until 1
used it just now in that sentence. I had to research how to spell it.

We, your proud teachers, subjected you to all of this, knowing full well that you could find any
answer to any guestion in three second by simply looking on your phone. We didn't make you learn

an entire high school curriculum because we thought you needed to know it, but because we know
that you need to know how to know.

?. If that seems like too many “knows” in one sentence, you are right — but read it again anyway.
‘ You need to know how to kaow. Your brain doesn't have to remember everything it learned; it just
} has to become very good at learning. Unfortunately, the only way a brain can become good at learn-

‘ ing is through exercise. I hate to tell you: it doesn't happen by just
E You need to E)okinfhu;;] answ;'tf: ona p};c(::;. It halfp:ns,lyour brailn implt;ov;;s, l:iy

oing the heavy lifting: working out all the clectron valences by hand;
know h ow to g reading about Hamlet’s existential crises, or Holden's, and then think-
know. Your brain ing it through; and finally, by working all those exponential equations
‘ doesn’'t have to on paper, showing your work, over and m, until the brain, like any
‘ remember muscle, sweats and swells and finally is a wed to show off its nice six

St Tty pack at the beach. - o

everythmg It ~ It is also nice to not be ignorant. So knowing something about
learned; it just electrons, and knowing that there is an equation out there to help you
has to become measure your carpet, and that a character named Hamlet exists in some

and le talk about his feelings from time to time, well, that's a
very good at gl:x{us. Yﬁ:cvffiﬂ also be pretty good a trivial pursuit.
learnin g. So remember, as you begin college or your jobs. You are educated.
If we did this correctly, you are educated not because of what you re-
member, but because of how well you can think, reason, and express yourself, If you want to become
even better at those things, and develop an even sexier brain (maybe one with a six pack and good
thighs), there are institutions out there that will throw even more difficult material at you, require
even harder books, thornier problems, and longer papers. After you finish there, you can reread this
letter. You will probably find that you don't actually remember much of that stuff either, but you will

hwahﬁnthatmhmdkwﬁing.Andabrﬁnd\umhnndlemy«hing,dmisthcu!ﬁm
prize. Go for it. Not very many people make it, but

you can — if you want it. By going to Wakefield,
you've had a very good start.
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The M-nax Dirty Dozen Rules for Choral Singing

As you inhale, think about the first vowel sound you

will make as you begin the phrase. The shape of your mouth should match that vowel shape during

the inhalation phase.

2. Beautiful Singing is Not an Accident. Before any sound ever comes out of your mouth, it should first
be conceived in your mind. The voice is like a child - if you don’t tell it what to do, it will do whatever
the heck it wants to. The vowel shape, the amount of air required, the meaning of the text, the contour

of the phrase, etc... all of it is predestined by you. Hear what you want to produce in your head first

before it ever comes pouring out of your mouth.

3. Don't Close the Valve | Your air flow must begin before the vocal folds can begin vibration. If we don't
suspend the air, then the first sound that we make is NOT “riding on a cushion” of air. Blowing the

vocal cords apart (or glottal attack) often results in a “crack” or “pop” kind of sound as we begin the
phrase and it is more often than not, out of tune as well.

4. Beautiful tone lies in the vowel. Round vowels make singing so much easier. Make sure the soft

palate remains high and lifted. Also, remember that “nasal” vowels do not exist in English. Vowels
followed by “n”, “m” or “ng” can become nasal if you are not careful. Remember to mentally substitute
alternate consonants at the end of the word to keep the palate high. Diphthongs - first sound is long,

second is short.

5. If You Don’t Feel it. | Don't Hear It! If vowels are the beauty, then consonants are the dramal The

amount of energy behind your consonants determines whether or not the audience will understand

the text. Some consonants like “s”, “sh”, and “z" will be easily heard and therefore, need little air
", tpt, Y, V" and “f" are difficult to hear and

pressure behind them. However, sounds like “k", “g", “p",
require more pressure. If you think, “Man, | just made a GREAT * t sound”, then we probably heard it.

6. Don't be the Heavy | Singers generally sing with too much weight in the voice. Lighten up and use less
voice on unaccented syllables and words. The text and articulation markings are your best guide in
determining when you should alter weight in the voice. Women, especially when you are moving into
the upper vocal register, thin and lighten until after you have successfully maneuvered through the
passagio. (register shift) Men, you should begin to add a little weight as you approach the passagio.

7. Sing Through It - NOT To It ! Singers often have a tendency to “hang out” on long notes until it is time
to move to the next note or to take a breath. By feeding air to every portion of the beat, long notes will

remain energized and vibrant! — NO LOITERING.

8. Repeated Notes - Separate. Singers should articulate repeated notes by putting a bit of space or at
least, back off the pressure moving into the repeated note. This provides forward momentum and
sense of urgency throughout the phrase.

9. The Dot. A dotted note can be more effective if sung one of 2 ways. #1-Re energize the beat on which
the dot resides thus maintaining a vibrant tone through the end of the note. Or #2- Back off the air
pressure on the dot and use is as a springboard to propel and emphasize the following note. The text
will often help you to determine which option is best.

10. Get “SAS"sy. Generally, as pitch ascends we need to add a) more Support, b) more Air, and ¢) more
Space (inside the mouth). Remember to LIFT into the high notes, don’t PUSH. Women should modify to
a more OPEN vowel. Men should modify toward a more CLOSED vowel.

11. Never Louder Than Lovely. When increasing dynamic levels, we all have a point in our voice when the
sound we produce ceases to be beautiful and therefore, unpleasant to listen to (and often unpleasant
to sing.) | have referred to this as - “Singing over the ugly line” OR “Singing outside the beauty box”. It
all means the same thing. If you are unsure where that is in your voice, ask your neighbor, | am SURE

they will be happy to let you know.

12. Singing is @ Physical Activity In order to become an excellent singer, you must remain physically

involved in your singing,. Freedom of sound comes from an absence of rigidity. Literally speaking, you
should be working your tail off from the waist down, but the waist up, singing should look and feel very
buoyant and free. Remember, your entire body IS your instrument, not just the case in which it resides.
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~ IPA Symbols
Comparing English, Iltalian, Latin, French and German
IPA English Italian Latin French German
| e Vowels
[i] | meet, key Chi Filio qui, cygne liebe, ihn, wir
3 e venti - parlé, nez,parler, parlerai | Seele, geben
’_[I] mitt, hit - - - mit, sitzen
[e:] | chaotic VEro - Trinen
[e] | bed bello requim belle, avait, mai, téte Bett hitte
(&1 |- A - sein.pain, fin,faim,thym -
[a] 1 - B voila, la salade .
[a] | father alma mala ame Vater, Mahler
113 e 2 - enfant, champ, Jean, paon | -
[0] | jaw morte Domine sortir Dorn
[u] | foot - - - Mutter
[o] rowing nome - rose, ter, pot, peau, faut, | Rose, tot, froh
écho
[8] |- - - fond, ombre -
[u] | moon luna unum fou Uhr, Buch, tun
Iyl = - tu, flite, (et (Avoir)) friih, Tiir
2 x| - - - Gliick
L [$151= - - peu, berceuse schon
‘ | [] |- 2 - coeur, fleur kénnen
[ce] | - = = parfum, défunt -
[2] [ Rita, oven - - je, faisant, parlent Lieben, lebe
[2] | cat - = = -
[3] | first - = - -
[A] cup - = - -
Glides Diphthongs Triphthongs
1 | yes ieri ejus bien, moyen Jahr
[w] | west uarda qui, linguis oui ¥
y] |- - - nuit iiber
[A] | lute gl’occhi - = 5
[a1] | mine, high - mein, Hain
[a@:] mai
[aj] | - - - corail =
[e:i] | - sei mei 3 -
feilil'= - - soleil =
[)] | - - - deuil -
[ujlil= = - Fenouil, -
Consonants: | Plosives
[p] | pepper papa peccata papa, absent Paar, lieb
: [b] | bow bada beata bas Bett
( [t] | tent tutto terra, catholicam | tantot Tante, Grund
. [d] | dead doppio Domine dindon decken
s ——
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